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Art as Tension

BY:BRIANMCLAUCHLIN

ack in my graduate schools days | was able to continue
the study of music; a release from the hectic rigors of

B

criminal who deserves detention for some heinous crime.
Instead of labeling a prisoner “evil,” we transform our under-

academic life. During one of my lessons, my piano professor standing to see her as human.

gave me a definition of music that truly disturbed me, most
likely because it focused on an aspect of music that | ditin
understand at the time. He told me that music (or any form
or art), is the tension between order and chaod/Vhat ever
did he mean by something so abstract? After maywars |
came to realize the true meaning of this definitiorArtistic
expression exists in the tension between orddike struc-
tured notes in music or organized stanzasa poem, and
chaos, like random noise or discordArtistic beauty acquires
its power in this tensionArt can give a voice to the op-
pressed or point us towardhe beloved community

g" Day Center makes intentional efforts to explore diverse
and creative tools to nonviolently resist oppressive structures
that exist in church and societyin doing so, we are exposed

Art is a universal means to express culture and tradition. Julio
and Martha Montenegro, both from Colombia and members
of the Chicago-Colombia Sanctuary project, have used their
variety of artistic skills to resist violence and impunity in
Colombia and preserve their Afro-Colombian cultural expres-
sions and traditions.

Art empowers love, respect and social action for all ages. A
Chicagobased non-profit called Kilumba Lynx promotes hip
hop culture for urban youth as an alternative to drugs, gangs,
prejudice, and violence. Hip-Hop culture, emerging from the
1970’s has remained a popular style of poetry that communi-
cates the inner thoughts of the poet and the collective con-
sciousness of the people.

to a variety of art forms that serve as universal means to resisht can serve as a voice for victims of violence and defense

injustice. In this issue of Centerings, we will focus on art as
resistance from perspectives of different artists who provide
specific examples of how art has given voice to the oppressed
or guides us toward a more just existence.

Theatre is one form of art that has the power to rouse in-
credible transformation towards a more just and humane
society Annalisa Razig founded a theatre groyfisters
Rising where formerly incarcerated women perforntheir
life-stories

as a way to dis-
solve the societal
steredypes formed
against incarcerated
women.
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of collective memory Monument Park, in Trujillo Colombia,
commemorates the victims of massacres and disappearances
of Trujillo community membersthrough a series of scutpres,
images and plagues. The symbols tell a story of the tifeeach
victim and remind us that truth cannot be silenced. Monu-
ment Park reminds the rest of the world that regardles$ how
oppressive a governmenbr how hard that governmenimay try
to erase the history or memory of its people, the truth will
eventually resurface.

Art promotes peace by unveiling the realities of wakaron
Hughes, a veteran of the Iraq wacreates art to expose the
truth of the brutality and inhumanity of warHis artwork illus
trates his time in Irag and is coupled with his continued work
to resist the war

As we read the following articles, let us envision ourselves in a
museum filled with colorful paintings or a music hall engulfed
by the sonorous notes of a sweet symphanyith each article
we see a different painting that invites toward a more just soci-
ety, or hear a symphony of the voices of the oppressed asid
lenced. Art disturbs! May it continue to disturb us all.

Brian McLauchlin, in his third year at8 Day, is a brother
in the Society of Divine Wrd Missionaries.



Best Seats In the House

BY. KATIE VARATA

Despite the number of human rights violations including disappear-
ances, selective assassinations, and torture linked to the Colo
bian military, the US continues to provide support to the Colom-
bian governmerthrough military aid and training of Colom-
biansoldiersFor Examplei September 2007 the US government
approved Phase Il of Plan Colombia, signing over an annual 700
million dollars of the US budget until 2018Iso, there are 127 US
facilities that offer military training to Colombian soldierEhe
School ahe Americas (or WHINSEC) is responsible for training
more tharl0,000 Colombian soldiers since the s¢ibelginning.
A s we drive into the town of Tujillo, Colombia’s beauty

is evident in the countryside of the &lle de Cauca
region. Known to be one of the most agriculturally diverse
nations in the world, the richness of the land is not hard to
imagine with an endless scene of vividly green mountainous
landscape. fees and patches of grass go on to speckle the

town, surrounding the rows of clay-covered homes and neatly
kept streets with a feeling of warmth and invitation.

This mountainous region is a very strategic area for drug traf-
fickers, a reality that drains the surrounding elements of their
vibrancy Trujillo is a connector linking the nearby port of
Buenaventura to eastern areas of the countiyhe port hap
pens to be the major trading corner for Colombia, more than
fifty percent of the natior's goods pass through Buenaventura.
Due to this geographical location the people ofdjillo have
lived through years of state sponsored violence and impunity
as various armed groups work together to control the region
and the roads leading in and out of town.

TRUJILLO MASSACRE

The Tujillo Massacre took place over the course of several
years. In January of 1995 the Inter American Commission
on Human Rights court found that army battalions had
worked closely with paramilitary groups in directing violent
actions within the community Included in the court findings
was corfirmation that Major Alirio Uruena, graduate of the
School of Americas, was guilty of directing army Battalion
#3 to carry out illegal and violent actions within the commu-
nity. As a result, the Colombian government is required to
give approximately$100,000 USD in reparations for more than
430 lives that have been lost to the violence, a total that
is yet to be received.

The lived experience of such explicit state sponsored violence
is difficult to understand and even harder to know how to
respond. Before the courts made their declaration in 1995 the
people of Tujillo experienced family members and loved ones
being disappeared or assassinated as early as 1986yess's

Monument Rark includes theMemory Garden, layers of tombs to
commemorate the victims of the massacre.fhie right one can see depictions
of the victims that family members have carved out of the cement walls. The
tombs were strategically built over the future sight of an outside auditorium,
this so the victims will have the best seats in the house.

passed crimes were denounced and reported to afifals with
no avail, in fact such actions usually prompted morepression
from the aforementioned groups. Witnessesho testified to
illegal detainments were repeatedly disgeared themselves
and their remains were usually never found.

MONUMENT PARK

The Association of flujillo was formed to preserve the
memory of victims of the violence and against further impity.
Thereparations money received has been used by the com-
munity to create Monument Rrk; a series of carvings, plaques,
sculptures, images, planted fruit treeand one-room ceno-
taphs in honor of the victims lost to the violence. Beginning

at the edge of town, one can walk through these commemo-
rative memorials that run up the side of one of the foothills.

Preserving memory in this way is a very complex act of resis-
tance and again difficult to understand. Liz Deligio put it well
in her article “Living from our Tuths” that appeared in the Bll
2007 issue ofCenterings“The notions ofhistoriaor collective
memory should not be mistaken as simply a call for the accu-
rate accounting of events. These two concepts within the
context of Colombia speak of the connections between iden-
tity, dignity and the realization of full peace with justice. When
people’s history is erased, minimized or dismissed, they are
erased, minimized and dismissed’In Trujillo, for family
members to carve out the images in sculpture of those who
have been lost is to carve out the truth and let it stand gon-
crete form in the face of impunity and lack of reparation.
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Towards the back of the &k stands a semi-circle wall that is one of individual’s life. Families can tell the story of their loved ones
7 worldwide. Eventually 7Peace Walls” will be built in areas around

the world that have experienced extensive violence, if brought
together all 7 would form a complete circle. The first one was built in
Trujillo. Above right are detailed pictures of the center tiles that were
painted by children around the world. NOTES:

. L h fth h | | . To see a list of all 127 facilities visitttp://justf.org/All_US_Institutions.
Maintaining the memory of those who were lost also resists 2To read the complete article visithttp://ww.8thdaycenterorg/resources/

an unconscious aspect of justice work, which reduces lives andenterings/07fallcentepdf.

stories of people to numbers, statistics or discussions on eco- k aie \aratta is full time staff at 8 Day Center for Justice&She
nomic funding. Images representing the victims in Monument was one of three staff members who recently traveled to Colom-
Park begin to uncover all the intricate, unique details of each bia with Witness for Peace.

through imagerywhich does not narrate a memory of the
past, but brings to the forefront feelings that are very present
and alive within the people.

B reak War Wlth Art BY: MARY KAY FLANIGAN, OSF

he staff members were filled with excitement one morn-
ing when two large boxes were delivered to us. This was
nothing we had ordered! What could it be? W crowded
around incuriosity to examine the mysterious package
When we opened the packagewe were surprised to discover
two panelsdepicting an art piece. Vi oohed and ahhad, and
then found the following letter: “Dear Fiends, | give you this
diptych painting, Break \War, for your purposes. | hope you
might enjoy it on the wall of your office, or at some time,
raffle or auction it to make funds for your organization.rém,
Marilyn Peretti, of Glen Ellyn ILThe PS. on the back of the
letter noted instructions of how to display the art piece. &/
were to place the two art panels about 1 inch apart, so that the
panels would read “Break — V" with a thin red paint line
(blood) flowing down to the bottom of both panels. So, here it
is, anart piece for our enjoyment and that of all who come to
the center with development possibilities for lateiGenerous
resistance art, for sure.

We later learned that Marilyn has already shared 7 acrylic art
pieces with non-profit organizations. How does an artist come
to this? For Marilyn, she began creating watercolor paintings
of nature scenes, which were exhibited in museums, universi-
ties, and libraries. She was later the featured artist with the
Nature Artist Guild. Her background experience in non-profit
organizations and involvement in volunteer management led
her to realize that money is always needed. In addition,
Marilyn gained an understanding of international justice from
participating in delegations to Honduras, Nicaragua, El Salvador
and South Africa. Marilyn has membership within the
Lutheran Church, has worked at the Lombardeace Center

Marilyn returned to acrylic painting after becoming committed
to a premise of resisting war This deepened when she heard
Ted Turner say“War is a failure”. Trner later welcomed re
ceiving Marilyris first painting of this type. Marilyn continues

to create and work on these themes. She does not care what
others sayand will use her talent and do it while she is able.
And we can testify to this! @ see the full range of Marily's
work, check out her web page www.pagesbyperetti.com.

and has made connections with the group, D@geAgainst Mary Kay Flanigan, OSFa Rochester Fanciscan is in her 14th
the War Now. These experiences are adlignificant pars of year at 8th Day
her journey
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Resisting the Silence

BY: AARON HUGHES

Aaron Hughes was deployed to Kuwait in April 2003
where here he spent one \ear, three months, and sewen
days - extended beyond the six months his company had
originally expected to stay. After he returned to the states
he re-enrolled in University of Chicago and became a
painting major. He used photos he took in the Middle East
to create oil paintings, which depict the reality of war in
abstract and complex images.

I returned with a difficult load to carry on my back. Usually
| would first pull out my sleeping bag and uniforms, lay
them out, then my books, CDs, and shower kit. But this load
was different. | did not know how to unpack the memories,
emotions, and experiences of wailhe military had not taught

me how, and my community was not sure how to help.

To see a full video of Aardsfirst ‘Drawing for Race”action
please visit wwwaarhughes.ay/drawing.html

When | returned in 2004 from serving in Iraq with the 124"
Transportation Companyl was without the right words to
unload my experience, and it was clear that the culture in
the United States was not interested in waiting patiently for
the right words. There is a real silence that comes first, before
anything comes out, there is a moment of just waitingt is

Strategies for social change that use symbolic and direct action
together have the greatest potential to affect the everyday and
create change. “Drawing for @ace’ (www.drawingforpeace.ay)

o ] ) N ] is one project that attempts to do this. lis a tactic thatcould
a waiting to find r?lway_ to start_. _It Is a waiting that many tlmgs benefit from being situated in a larger strategic framerk for
never ceases. It is a silent waiting that many times never gives

way to a space or an act of expression. It is a silent waiting
for people to listen.

change, but perhaps it can inspire some thoughatound how
a drawing or other simple expression can physically impact so-
ciety and demand such change.

War in itself is about not listening which filters down to the “Drawing for Feace” was first manifested as a performance in
little interactions between a veteran and the culture at home. which | stepped into an intersection, placed barricades in the

| believe Tm O’Brien put_it best; A true war story is never  |ane of traffic, and started drawing for peace. The drawing was
about war. It's about sunlight... It's about love and memory... f 5 dove on barbed wire. | continued working on the drawing
It's about people who never listen.” as pedestrians stopped and stared, drivers honked their horns,

The silence of never listening does not only exist for veterans e_md a policg officer de_mande_d my digpersal. Despite the reac-
but in all the communities that have been marginalized, used, tions | continued drawing until the officer dragged me out of

abused, or oppressed, and is caught in the throats of the obe- the street. When the officer went to remove the barricades

dient, abusers, and oppressors. This silence of never Iistening;_wegt:a‘;k mt_o th:hstreet,bd?s?ltedthe _Off'Cés orders,ht;o
is a cycle perpetuating dehumanization. inish the drawing The symbol of a drawingas a vetera

simple gesture for peace combined with direct action in taking
Art is a tool, a vehicle to resist this silence. Art expresses over an intersection during rush houforced a confrontation
one’s experiences, and breaks through to help deaf ears hear between the silence of a city during war and a veterate-
Art demands one to express his or her humanity while simulta-manding peace.
neously commands an audience to listen. Art ruptures the
systems, cultures, and spaces of oppression and obedience.
In the wake of art’s rupture, there is room for voices that have
been silenced and marginalized. There is a space that can ask
questions, tell stories, share dreams, allow for meditation, and Aaron Hughesis a member of Iraq ¥terans Against the &
create an understanding of the fragile walls of dehumanization (IVAW),to contact him directly: aarhughes@gmail.com, or
that we have constructed around us. visit his website atvww.aarhughes.ag.

I AM AN IRAQ WAR VETERAN.
| AM GUILY.
| AM DRAWING FOR PEACE.
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Culture & Resistance

“W e ae what

we do to be who we ar”

Julio Cesar Montano Montenegro, his wife Martha, and their son
Charlie are all musicians. Their performances include singing, dru
ming and traditional Afro Colombian cultural dances while dresse
in native Colombian clothing. Poetry and art are also part of their
collective talents. Some samples of the Montenegro’s artwork w¢
submitted for this article. The family was involved in art and resis-
tance work with teens in Colombia to preserve their cultural expre
sions and traditions. They are a part of the Chicago Colombia S3

tuary Project.
C uIture,lfrom an anthropological perspective, is a noun
that indicates the particular way of life of a group of
people or particular time period. This culture is thus character-
ized by the value of the present formed by a legacy of histori-
cal tradition passed from generation to generation.dm the
social field, culture is understood as an abstract concept to
describe processes of intellectual, spiritual and aesthetic devel-

m_

ere

inc-

Resistance has
been presented
directly in various
artistic expres-
sions, which
people has
created in their
own language

to reject what
afflicts or violates
one’s own iden-
tity. Music,
drama, dance,
painting and po-
etry are among
the most vital,

S_

opment of human events including science and technolagy

When new elements are introduced to a culture, a dialogue
can form and continue as long as the present members within
the culture do not rebel against the new elements as a means
to preserve their cultural identityGuillermo Bonilla Batalla
discusses the concept of passive resistance, rebellion, and
political struggle in his boolColonization and CultureHe
writes, “It may be understood in terms of a struggle to pre-
serveand enhance cultural control, i.e. in defense of one’s
own culture that embraces the habits of an autonomous
culture of one’s own.”

Contextualizing culture, resistance, and tolerance, we arrive
at an epilogue that has existed since Christopher Columbus
(or whoever it was who first arrived in the American conti-
nent); culture exists in an all-out struggle to redefine, or invent
once again the old myths that wear new faces of their own
unigue magic and enigmas.

Meli Gonzalez; a professor of International Studies at the
University of lllinois, Urbanaproposes a definition of the
culture of resistance. She state$Ve understand the culture
of resistance as a process of ideological development passed
on as a legacy to certain social actors who take it on in the
form of refusal to that which is artificially imposedihe
assimilation of the different when it is compatible with oris
own and thus of cultural development, is the creation of the
new over the inherited legacy
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effective, and
enduring tools used throughout historyn Colombia the
Currulao; a traditional ritual dance of the Southerngific re-

gion, is a living expression of resistance used by black people
of the Colombian Rcific to such an extent that we can ap
pend here “the Currulao culture of resistance.”

Some examples of resistance through traditional culture and
art within the black communities in Colombia include:

COMMUNICATION THROUGH SONG (COUPLET)

Songs have been a traditional element in black communities
and remain a common form of communication for sharing
about community problems, as well as a tool used to educate
their children. For example, this case is illustrated with a very
old couplet:

Wind, blessed wind
Come and eat rice

So |, who am pounding it,
Am not left with the smell

CONSERWTION OF AFRICAN RITH IN THE CATHOLIC GODS

In the inquisition throughout the period of slaveryhe African
heritage was considered evil. Howevgthe African people
knew how to please their master and withstand abuse from
anyone who infringed on their culture, while secretly preserv-
ing their traditional customs. For example, a priest named
Mera Fancisco commanded that all the musical instruments
be burned so that blacks would follow traditional Catholicism,
instead of practicing their own cultural form of worship. In



the presence of a
Francisco, the Africans
followed him in

prayer, but behind his
back called him the
devil. Amongst blacks
of the Colombian R-
cific, the devil is the
person who is able

to remove from them
what is most valuable:
their culture. This
poem describes how
the devil attempts

to take away the Afri-
can culture:

There is the devil
Let him come

If he comes angry

I will make him laugh

The devil lower and lower

Crying his misfortune

The devil didn’ t take me

Even though he dressed like a priest

THE DANCE AS A SRCE OF RESISINCE

From the blending of different cultural styles of dances
emerged new types of dances for the Afro Colombian people.
The outside dances that were taught to the black people
were modified as Afro Colombians added their own unique
rhythm and joy to the dance. For example some dances that
were taught to the Afro Colombians included styles of danc-
ing in front of the masterwhile African styles modified the
dance in a style that mocked the master in his absence, For
example:

THE MASTER'S RESISANCE CREATION
La Danza(The Dance) La Contradanza (The Contradance)

La Jota La Jota Cariada(The rotten Jotta)
Waltz Torbellino
Juga Juga de Arrullo (lullaby Juga)

Juga Cruzada (Crossed Juga)
Juga de Cambio (Juga of Change)
Juga Chocoana(Juga of Choco)

In addition, a tradi-
tional ritual dance of
the Southern Rcific re-
gion known as the
Currulao, is a living ex-
pression of resistance
used by black people
of the Colombian R-
cific to such an extent
that we can append
here “the Currulao cul-
ture of resistance.”

STRENGTH THROUGH
THE DECIMA

(South Rcific Afro-
Colombian Poetry)

The most alive and proud representation of the Afr@FEific po-
etry is the Décima. This poem was introduced to the Afro Co-
lombians by the contribution of the Spanish Decimal, which is
composed in a ten-line verse. The black communities of the
Ecuadorian/Colombian Bcific changed the structure of the
decimal to 44-verse poem, however continued to refer to the
poem as the decimal. The new structure is divided like this:
one verse of four lines called a Glosa and four blocks of 10
lines each.

The way in which the Ecuadorian/Colombiandeific merged
different languages into their culture, like the reference to the
décima is an example of tolerance as a natural way to accept
and live with other cultures while maintaining the distinct iden-
tity of the African culture. Resistance has allowed the black
ethnicity to continue living in a biodiversity-rich territory envied
and coveted by many investors and foreign countries... Itis for
this territory that they are killing us and forcing us into exile.

So many are getting rich at the expense of the bloodshed of
our people... for how long?

NOTES:
" Tomas R. Austin Millan, paragraph of the text &a Comp
render la Cultura”

Julio Cesar Montafio Montenegro can be contacted for infor-
mation about the Montenegs art and presentations at:
ecosdelpacificoafrocolombia@gmail.com
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Will of the People

BY: ASHLEIGH WOLFORD

E ach day our country moves closer to electing Barack
Obama as our next President. The nation is geared up
for November ih, a day that will change American history
for years to come, and it's the work of the youth that this all
relies on. ‘Will of the People,” is a Hip-Hop song and video
produced by Stereotypea local group from Philly via Kingston,
Jamaica. The lyrics to the song describe the significance of
Barack Obama’s potential presidency to this country and the
world. “Because of the unique role U5 policies play in the
global landscape that affect everyone, is why we feel thas hi
coming into power is necessary with so much going on in the
world,” says 22 yeatold Stereotype member Andre &coe.
“Will of the People” raises the consciousness of the people.
“This is rebel music, these are not songs that people want
to make, but they are suffering by the hands of the police
in cities like Chicago and Philly and in countries like South
Africa and Brazil... That's why it's relevant today and will be
for generations to come.” According to&scoe, it's liberating
to grab the mic. “For brown and black people... our stories
never get told, which is why HipHop is sanctuaryit gives

a voice to the voiceless.”

The Hip-Hop Movement began in the late 70’s as an anti-
violence movement and an alternative to gang violence.
The Black Arts movement inspired Hip-Hop, and clothing

in music videos were mostly African garb. Hip Hop is the
most genuine, expressive, and intimate form of music that
communicates the most inner thoughts of the emcee or poet,
his thoughts are the forefront, performed on center stage.

Chicago has been evolving Hip Hop, and simultaneously
artists, activists, and educators citywide have been the cata-
lysts who seek to revolutionize education that youth receive.
“The workshops | teach at Southwesbivth Collaborative are
a little glimpse of my own little world on how | view music.”
says Marlon Hernandez, owner of Revolver Records in
Chicago’s Pilsen neighborhood. “It's a way of embracing love.
| love music, | caft live without it, and it's something so
important to me. Music should be made out of love and to
spread love, not to make a lot of money think that's what

| try to do in my shop, spread love.”

Kuumba Lynx, (which means “creativity linked together with
a mighty roar”) has a love of Hip-Hop and has planted artistic
seeds from the north, south and west sides of Chicago.
Kuumba Lynx (KL) is a femaldounded nonprofit serving as

an arts and education organization. The organization aims to
preserve, present, and promote urban (Hip-Hop) culture, be-
lieving that young people and their families need safe,

.ing spaces to empower themselves artistically and
8 RING& FALL 2008

socially Entering its 1% year, KL was founded on the belief
that youth in our society grow up lacking the attention and
respect they need to fully love, respect, and understand
themselves and one anothefhe KL programs promote artis
tic expression, community activism, and cross-cultural under-
standing as creative alternatives to drugs, gangs, prejudice,
hostility, and violence. The organization provides weekly
workshops & school residencies citywide that are free and
open for all ages, as well as an annual Hip Hop festival and
monthly open mic series.

Kuumba Lynx Theatre Ensemble, or KPLE, is composed of a
crew of emerging artists who develop original performances.
The enticing works of KPLE dive into the history of social
justice while fusing literary and performance art. KLPE com-
bines their love of Hip-Hop and dedication to social justice
with urban narratives that explore culture, spiritualitgocial
responsibilityand cross cultural understandings. The poetics
of the KLPE bring together a diverse group of people who
discover the complexity of their differences, as well as the
power of their unity to strengthen social justice through Hip-
Hop arts and culture movement. KLPE has performed in Ha-
vana, Cuba,Mexico City NYC, Atlanta, California, DC, New
Mexico, andthe Pine Ridge Reservation in South Dakota.
Founder Jaquanda Villegas believes wholeheartedly that “my
most important task is to clearly identify and stay rooted in
the mission, which encompasses arts and activism.” The
Hip Hop Theatre ensemble explores America’s politics, cul-
tural influences, and historyseeking to make every individual
and community story important and valuable. Whether pain-
ful, bittersweet, or joyous, all works by KLPE are performed
within the context of a community working toward a more
just world. Members of KLPE unite under the belief that
Hip-Hop is a vehicle for expressing their identitgulture,
and community experiences, proudly noting: “It's a resistive
force against oppressidn

Six members of KLPE were Chicago representatives at the an-
nual Brave New Vices National Competition in Vishington

DC; the nationis largest teen poetry festival. Their perfor

mance ofLouder than a Bomi(produced by Ybung Chicago
Authors), won first place. Examples such as these demonstrate
how organizations like Kumba Lynx and other local artists are
holding it down by collectively raising themselves and the next
generation to the best of their abilities.

Ashleigh Wolford is currently an intern at Kumba lynx. D
learn more about Kuumba Lynx and the programs organized by

the group, please see: wwkuumbalynx.og _



BY: ANNALISE RAZIQ

he definition of resistance is “the act of opposing some-
thing that you disapprove of or disagree with.” A rebel

from a young age, open resistance was my standard operating

procedure, particularly when it came to politics and issues of
social justice. I've gotten into trouble many times in my life
for opening my mouth when | was counseled to just keep
quiet. I've also been arrested several times for acts of non-
violent civil disobedience while protesting the war in Iraq and
the untenable misery of the &lestinian people. I've been in-
spired by others who have stood up and put themselves on
the line for peace, justice, for our and our shared humanity

| believe in the power of these actions.

As I've aged, I've also developed a deep commitment to a
less “in your face” form of resistance. | now practice a type
of resistancehat is sometimes quieter but just as powerful and

infinitely subversive. This is the power of resistance through art.

| remember a march and rally in spring of 2004 to commemao-
rate the first anniversary of the start of the war in Irag. The
previous yearan entirely peaceful march had resulted in the
ridiculous arrests of hundreds of innocent people. This had
created angerfrustration, and tension between those protest-
ing protesters and the Chicagodiice that could still be felt
one year laterIn preparation for the 2004 march, the mayor
lined the streets of the route with an overkill of police in full
riot gear | confess | felt a level of anxiety because | had my
young daughter with me, and the memorgf the previous
year when people had been herded, and trapped, some
beaten,and some even beaten, was still at the forefront of
my mind. However, | felt it was important to participate so |
made plans prepared with my daughter beforehand about
what she should do if we were to become separated.

When the march began, we found ourselves in step with the
All American AntiWar Marching Band. They were all dressed
as wild variations of flowers. \Wwere surrounded by bright
colors and musicians in giant floral head-pieces. Someone
shoved an extra headpiece my way and | put it on. The trans-
formation was amazing — both in me and in the police lining
the route. | felt an instant softening of the anxious ball in my
chest. Some of the riot cops tried hard not to respond as we
marched and danced by in a wall of sound, but still | saw
many smiles. It was a pivotal experience for me. | saw that

| could both refuse to give in to intimidation and also elicit

Crowd gathers back in 2004 in Chicago to commemorate the 4th
Anniversary of the invasion of Iraq. Marches such as this take place
around the country each year on the date of the invasion

smiles.The flower suits and the music countered the influence
of fear and anger in a gentle way

My encounter with the marching band started me wondering
how | could take the more traditional skills I'd learned and use
them in a transformational wayl had been formally trained as
an actot and long felt that one of the potential powers of the
atre is the engendering of response from the audience that
joins all participants in a feeling of “there, but for the grace
of God, go I.” Creating this empathetic reaction provides a
connection that has the power to change hearts.

That’s how | ended up working with a group of formerly in-
carceratedwomen called Sisters Risingdjteach them theatre
skills and conduct writing sessions. The result is a touring show
of their own stories that they perform. Their show is a creative
way to dissolve the many stereotypes of people in prison and
why they are there. The Sisters art performance allows them

to ignite the potential for a radical change in thinking for those
who see their show — and they do so in an indirect way

This is the beauty of using art as an agent of resistance. The
opposition to standard ways of viewing life can be cloaked in
creativity So art has the power to slip past the ingrained de
fenses of us very human beings.

Annalise Raziq,is a writer director, facilitator singey adminis-
trator at a green architecture firm, peace activist, practitioner of
non-violent civil disobedience, believer in the triumph of good,
and grateful mother to a teemaged daughter
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Summer of Hope

BY: SEANGAFFNEY

g" Day Center for Justice is frequently blessed to have interns antable. How did | end up working on immigration issues with
volunteers come through our doors. We see this as part of our W8H<Day just as one of the most devastating immigration raids in
to involve people and offer experiences and education. It often islhS. history was taking place indBtville, IA? How then did |
chance for new energy to be entered into our space and a time foend up traveling to Bstville with thousands of supporters who
shared learnings. Below is an example of such an intern who splistened to local children proudly profess that regardless of

the summer with 8 Day Center for Justice.

hat just happened? | often find myself asking this after

both profound and unexplainable experiences. Did |
really just encounter such a rewarding burst of life and grace?
What do | do now? What just happened? This question has
been dancing on my lips ever since | finished working this
summer at 8 Day Center for Justice. My name is Sean
Gaffney | am currently a senior at the University of Notre
Dame. While my primary focus now is to finish my degree in
Philosophy and Economics, | am still trying to understand and
articulate my 10-week immersion into the joys and challenges
of the social justice movement this summer

My placement at g Day was truly a testament to the power
and value of coalition building Officially, | was a Catholic Se
cial Teaching intern through a national internship program of
Interfaith Worker Justice (IWJ). Whin IWJ, | was assigned to
work with their affiliate, the Chicago New Sanctuary Coalition
(CNSC); an organization devoted to living in compassionate
solidarity with the immigrant community8th Day works in coa-
lition with CNSC, and generously offered me their office
space for the summer It was then, through the generous of-
fering of their space by 8 Day, who works in coalition with
CNSC, that | came to spend the summer working in the's
Day office. But what just happened? Each day as | sat around
the community lunch table listening to the 8 Day staff pas-

sionately search for answers and hope amongst the world’s in-

justices, | could not help but wonder how | ended up at this

what our laws might say about immigrants, their parents are
dignified and important human beings?d?haps the question
should not be how | ended up here but rathemwhy? What am

| supposed to learn from experiences likeoBtville, or this
summer at the & Day Center? For me, the experiences pro-
vided a lesson in hope. When we are called to do the work of
justice, we are often called to places likedBtville, to places of
great suffering and needless sorrofut it is precisely in these
places of desolation that life and goodness springs forth in the
relationships we forge, the communities we build and the
hope we preserve for a world yet to come.

WE NEED YOUR SUPPORT

With the rising cost of mail and seemingly everything else
these days it goes without saying that the cost of putting out
Centerings has risen significantlyPlease help to subsidize the
cost of Centerings and support the work ofhaDay Center for
Justice. V& continue to need support from friends like you.
You continue to be a critical piece of making% Day Center

for Justice possible.

-In Solidarity and Race, g Day Center for Justice Staff
PS. Yu can donate safely online atvww.8thdaycenterorg!

Mail all payments to:
g" Day Center for Justice
205 West Monroe, Suite 500
Chicago IL 60606

Become anAssociatef 8" Day Center for Justice

By making a donation to 8 Day you'll receiveCenterings
our quarterly magazine, urgent action bulletins, our e-zine

(environment focused email alerts) and access to our exten-

sive book and video libraries. And know that you awecritical
piece in the work of the 8th Day Center for Justice.

Name

Address

Checks can be made out to 8th Day Center for Justice, or

donate online at our website http://www.8thdaycenterorg.

- Much Peace,8" Day Center Staff
Mail

Phone

Email

payment to:

8" Day Center r Justice ~ 205 W Monroe St., Suite 500 ~ Chicago, IL 60606
Tel: 312-641-5151 ~ Fax:312-641-1250
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DOVETALES

UNION FOR FIOWER PLANATION, Gaza.To know more about the atfists, for about 20 years. Clay is currently a se-
COLOMBIA or to purchase Resistance Art calendars, nior at St. Xavier University in Evergreen
After a two-year battle, flower workers  please visihttp://www .eltiqa.com. Park, IL. He is in the Religious Studies
at the La Fagancia plantation signed a department with a minor in music.
contract with the Dole Food Company in  ARTISANS NEED SUPPORT
July Dora Acero, the Education Secre  Fair trade gift shops often feature CENTERINGS ONLINE
tary for the union at the plantation, handcrafted items to help struggling arti- To view past Centerings online, visit the
toured the Midwest this spring and vis-  sans from around the world. o in Illi- 8th Day website, resources section at:
ited 8th Day (Centerings Dovetales, nois, for example, are 10,000 Villages, http://www.8thdaycenterorg/resources/
Summer ‘08). She told audiences about Evanston, and Gifts of the \fId, centerings.html.
the labor rights violations workers in the Schaumburg Look for places in your
industry endure. One issue that she locale or online to support artisans who BILATERAL FREE TRADE AGREEMEHT-
raised in her talks was how difficult itis need a fair trade market. MAN RIGHTS AND MILITARY REPRESSION
for flower workers to send their children AUG. 2ND — AUG. 12TH, 2009
to school. She explained that many NEW VOLUNTEERS JOIN SAFF: Colombia
workers have to choose one of their chil- Beth Con_norw_lll be has always
dren to send each year and to rotate be- volunteering with been a rich
cause parents could not afford uniforms 8th Day for 2 years nation in its
and books on a flower workels salary as a JVC: Magis vol- agricultural
Under the new contract, all flower work unteer. Sheis a So diversity
ers with children will now receive an cial Justice major at
. . . . ) ; Control of
education subsidywhich will allow Loyola University
. . . - natural re-
them to send all of their children to Chicago. Originally sources has
school. In addition to this important ad-  from Tulsa, OK, Beth is interested in S
. . ; L historically
vance, the contract includes a 6% pay  working on issues of economic justice tueled
increase, bonuses for punctualitend a  and immigration. ge © . eon-
flict with a

bonus for fumigation workers who are

pattern of internal displacement for Afro-

exposed to high levels of hazardous Joe Grilliot is a ) N o
chemicals. Another Dole plantation, seminarian with the Colombl_an and. |_nd|genous communities.
Splendor Flowers, also signed a contract Missionaries of the Cglomblds Facific C0a§t, an area IUSh_
in July These two victories, which cre Precious Blood with natural resources is 80%-95% Afri-
ated the two strongest contracts in the (Cincinnati prov- can-descendant, who along side indig-
Colombian flower sectorwill hopefully ince). Joe will be enous peoples, have inhabited these iso-
pave the way for more contracts and interning with 8th lated territories for 400 years. These
continued improvement in working con- Day for one year communities have endured decades of a
ditions for flower workers. Joe is originally from ®fsailles, OH, brutal armed conflict between guerrillas,
and is a graduate of the University of ~ paramilitary death squads and the na-
SUPPORT RESI®INCE ART THROUGH  Toledo with a degree in philosophy tional army Right now the US. govern-
COLORS OF PALESTINE ART CALENDARSHe is especially interested in issues ment is trying to push a free trade agree-
As the world watches, Israel is imprison- jnyolving the environment, nonvio- ment with Colombia which would fur-
ing 1.5 million Palestinians in Gazaand  |ence, and immigration. ther jeopardize the rights of indigenous
denying them the most basic needs. and Afro Colombian communities. These
With its total control over Gaza’s land Brother Clay Diaz, ~communities are calling for support from
borders, airspace, territorial waters, pol- SCJhopes to learn  U.S. citizens to spread the word about
lution registry tax system, supply of more about social  their situation and help call for respect
goods and supply of fuel Israel has man- justice in his volun-  for their rights. If you are interested in
aged to maintain its blockade of the 1.5 teer time at 8th joining the 8th Day and Witness for
million civilian population of the terri- Day. BorninMas  Peace team on next years delegation
tory. All proceeds from the sales will be sachusetts, Clay please call the Center (312 -641-5151)
donated to “The Young Artists Groupin lived in Puerto Rico  and ask for Katie ratta or Beth Connar
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SPONSORING MEMBERS
Claretians, East, USA
Divine Word Missionaries, North America

n n | ]
Franciscan Sisters of Perpetual Adoration
Priests of the Sacred Heart
Sisters of CharifBVM

Sisters of Providence, St. Mary-of-the-Woods, IN

n
a n d R I h tS Sisters of St. Joseph of the Third Order of St. Francis
MEMBER FRIENDS

Capuchin Province of St. Joseph
Congregation of St. Joseph
Daughters of Charity of
~St. Vincent de Paul, Evansville, IN
Dominican Sisters of Adrian, Ml
Dominican Sisters of Sinsinawa, WI
Dominican Sisters of Springfield, IL
Franciscan Sisters, RochestistN
Hospital Sisters of the Third Order of St. Francis
Missionary Oblates of Mary Immaculate
Order of Carmelites-PCM
Poor Handmaids of Jesus Christ
School Sisters of Notre Dame
~Atlantic Midwest Province
School Sisters of St. Francis
Sisters of the Living Word
Sisters of Mercy of the Americas
~Chicago Regional Community

CONTRIBUTING MEMBERS
Clerics of St. Viator
Congregation of Sisters of St. Agnes
De LaSalle Christian Brothers
Dominican Sisters of Columbus, OH

A Correlation of Catholic Sociak#&ching Dominican Sisters of Great Bend, KS
with the 30 Articles of the e e
Universal Declaration of Human Rights Reloron Hoaptalreor o soseph

Institute of the Blessed Virgin Mary
Our Lady of Victory Missionary Sisters
Servants of Jesus, Detroit M|
Sisters of Christian CharjtWestern Province

Copies can be ordered online for $11 a piece,
. . Sisters of St. Benedict, Rock Island, IL
or mall your payment tO. Sisters of St. Francis of Joliet, IL
8th Day Center For Justice ~EDR ~ Sisters of the Presentation, Dubuque, IA
. . Sisters of the Humility of Maryvilla Maria, FA
205 W. Monroe St., Suite 500 ~ Chicago, IL 60606 Ursuline Sisters, Central Province

Wheaton Franciscans
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